A New Route for Global Art:
World-Touring Artist Hsu Yunghsu at Tariria in Van
Following its premiere in Seoul and ahead of its presentation in Seravezza, Italy, the international traveling exhibition Sisyphus’s Doubt by Taiwanese master artist Hsu Yunghsu opened on March 14, 2026, at the Tariria Culture, Art and Gastronomy Center in Van, marking its first presentation in Turkey. The exhibition has been met with strong public interest and will remain on view through April 26, 2026.
Situated at a crossroads where the ancient heritage of Urartu meets a contemporary architectural language, Tariria continues to emerge as a new international platform for multidisciplinary artistic production. With this exhibition, Van becomes one of the key global stops on a cultural route connecting East Asia and Europe through a shared dialogue centered on material, labor, and perseverance.
Widely regarded as one of the most distinctive voices in contemporary ceramic art, Yunghsu pushes clay beyond its traditional boundaries, transforming it into a monumental language of bodily resistance. Nearly four decades ago, the artist left behind the security of an academic career to devote his practice entirely to the rhythm of earth and fire. Today he continues his work in Tainan, Taiwan, at one of the country’s largest ceramic kiln studios.
Beyond Form: The Aesthetics of Void and Weight
A decisive turning point in Yunghsu’s artistic development came during his artist residency in New York in 2005–2006, when he encountered the monumental steel sculptures of Richard Serra. Rejecting the smooth surfaces associated with conventional ceramic techniques, the artist deliberately embraces cracks, voids, and smoky tonalities as aesthetic strategies. His modular structures—resembling patterns of organic growth—expand according to the space in which they are exhibited, inviting viewers into a direct encounter with the tension of the material and the spatial gravity of the work.
The Legacy of Sisyphus: The Triumph of Unalienated Labor
Returning to the ancient coil technique, Yunghsu constructs each work through direct physical engagement. In an era when production is increasingly digitalized and outsourced, his sculptures bear the marks of hands, palms, and endurance. Drawing inspiration from the myth of Sisyphus, the artist approaches art not as a final outcome but as an ongoing ritual of existence; each fingerprint and layered coil becomes a trace of memory embedded within the clay itself.
Following its presentation in Van, the exhibition will continue its international journey in Seravezza, Italy, sustaining a universal narrative shaped around patience, the resistance of material, and the timeless relationship between the body and the earth.
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