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We live in ominous times — or so some say. Conspiracy
theories flood our social media streams. While everything
seems to be a deception to them, one thing is certain: we
are coming closer to Armageddon! With the advent of Al
technologies, another group of doomsayers has joined
the ranks. Even some tech entrepreneurs have become
unlikely Luddite champions, Cassandras predicting that
machines will destroy humanity unless stoped in time.
But this isn't anything new. While technology and
modern science have helped us overcome traditional
anxieties of gods and nature, they have also become
contemporary sources of societal phobias.

How should we respond to these doomsday prophecies?
Are we really done for? In "Digital Jester: A Grotesque
Carnival in Binary Code," Pietro Privitera mocks
the solemnity of Al doom oracles in the same manner
the Fool in a modern King Lear’s court might. His
digital assemblages blend the uncanny with the
absurd, translating our concerns about Al into a darkly
humorous cyber carnival.

Playful supernatural figures composed of biological
and synthetic materials populate this funfair.
Imagine creatures with heads on bodies that defy
logic and anatomy. Styles combine high and low
brows, creating captivating and puzzling visual
dissonances. These grotesque pastiches embody the
absurdity of our Al fears. Their exaggerated forms
and chaotic assembly reflect the irrationality of our
angsts, laughing at the notion that technology will
inevitably lead to our doom. They transform serious
Al debates into a macabre dance of twisted shapes
and eerie grins, inviting viewers to take an ironic look at
their own anxieties.

This collection aims at encouraging the audience
to playfully explore our emotional relationship
with technology, using laughter and irony to unveil
that Al is unlikely to be the end of humanity: the
king is naked!

Andrea L. Baldini
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Pietro Privitera was born in Milan in 1953. Very fond of
photographic experimentation, also as an author and
scholar, he is among the first in Italy to investigate the
visual potentials of Polaroid. He graduates in Philosophy
witha thesis in Art History on Polaroid as an artistic
phenomenon while his works were exhibited worldwide.

In the 70s he published the book-essay "Scatola scenica"
(Scenic Box) theorizing, through images of theater-
dance, from Bob Wilson to Meredith Monk, on the scenic
space as a screen and container of virtual geometries.
He collaborated in the 1980s with the magazine
"Progresso Fotografico" creating a space dedicated to the
contaminations between art and photography. In the same
period, he began the profession of fashion photographer,
which became his main activity, collaborating for many
years with Vogue and Harper's Bazaar, in Milan, Munich and
Paris. In 1996 he won the Kodak European Portrait Award.

Since 2000 he has been passionate about the study
of digital images, first through the web and later with
photographic projects in which the experience of traditional
photography and the new languages of digital techniques
converge.Between 2014 and 2016 he created a gallery
of over 800 images, all captured and edited directly on
a smartphone, and shared one per day on Instagram
under the title “Wundergram: a digital Wunderkammer
experience”. Later he published the related essay “Polagram
or Instaroid, a reflection on photography in the era of
social networks”. He has participated at several editions of
prestigious art fairs such as Artissima and Paris Photo.

In 2018 publishes “Coincidences”, a sort of history of
photography illustrated through the smartphone.ln
2019 he wins the Swiss Photo-Three Award organized
by Heillandi Gallery with “Tritonidi” series.In the same
year he participated in the creation and production of the
magazine “Fotografia e [&] cultura”, a biannual publication
focused on theoretical reflections on the concept of “image”.
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"Caisra: Etruscan Icons” significantly connects
to the theme of play. Here, we find psychedelic
reinterpretations of artifacts from the visual
culture of the Etruscans, the mysterious ancient
inhabitants of central Italy. Photographs that
could have been attempts to unearth ultimate
truths of a long-gone culture are transformed into
a kind of children’s game. This series, in effect,
stems from a reproduction of an Etruscan statuette
that Privitera owned as a child. Technology
thus becomes a tool to play with the unknown and
our fears surrounding it, rather than the fear itself.




LS
!

KEREEZ =M
Tritonide N.24
2019

5B
FEIL I SE A f 6 AY)

Tritonidi:
Mythological figures

BEREEZ+H
Tritonide N.15
2019

7 (BER: EMIKEEAY) 1, SR4ERHIERRRITT
XFATERNARATS. XERA, EZARKNEER, B2EFH
X, &), XEMEFEYMRE T SMERYIIE, FEIAMNE
AR B AR TN AT ERRNER. RFEt, (KGERD
I E N R AR EIS R RIREFERVEY), (KILT Il 1A AR ISR
TiE, XMERAERXRMELTA—HRE, FHBEER5H
FEEHMAN—E, ERAEMNEEBREAMIFFHFREN,

In“Tritonidi: Mythological Figures”, Privitera addresses doomsday
prophecies about Al more explicitly. The photographs, in the artist’s
words, are digital chimeras. Originally, these mythical creatures
combined multiple dangerous animals, helping people make sense of
their anxieties about the unpredictable and uncontrollable aspects of the
natural world. Similarly, Tritonidi embodies our fears of technological
creation by bringing impossible creatures into existence — albeit only
in the virtual realm. The uncanny juxtapositions turn this spectacle into
a farce, merging classical antiquity with Japanese manga, making the
technological revolution playful rather than ominous.
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In “Tarots: The Major Arcana”, Privitera reinterprets
this (in)famous deck of cards with a postmodern twist.
The project touches on an ancestral human fear: the
occult. Yet, with the candor of the child who tells the
king he is naked, those who speak the truth reveal that
there is nothing essentially magical about these cards.
They existed long before any powers of divination
were attributed to them. Tarots plays with the rich
iconographic history of the genre, dating back to the
Italian Renaissance, mixing it with popular elements
such as a carousel. There is nothing to fear beyond
what the eyes can see. Here, we begin to discover
another side of technology through laughter.
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